ethnographic authority and then continued unabated up to the first decade of the new millennium. 4 In this paper I focus on five ways in which non-representational theoretical ideas have influenced geographical ethnography. These ways correspond to five qualities of what we might call nonrepresentational ethnography: vitality, performativity, corporeality, sensuality, and mobility. My list of qualities is not exhaustive; there are presumably many other arguably equally important qualities that I have no space no discuss here. These five qualities are also non-mutually exclusive and clearly subject to varying definitional interpretations and applications subject to all the disagreements typical of a constantly evolving style. 5 For better or for worse these five qualities are simply the outcomes of my informed but highly subjective reading of the last ten years of non-representational ethnographic research studies. 6 These are empirical studies, to be transparent, that either explicitly recognize their non-representational inspiration through citations of the 'new classics' of this tradition, or that implicitly manifest sympathy with these ideas by subtly adopting them as their epistemological or methodological inspiration.
I define ethnography as people-focused emic research which makes use of data collection methods such as participation, observation, and interview, and which unfolds by way of thick description and interpretive contextualization. Whereas traditional and realist ethnography 7 more-or-less posit the representation of their research subject(s) as a faithful rendition of the word 'as is', non-representational ethnographers consider their work to be impressionistic and inevitably creative, and though they are inspired by their lived experiences in the field they do not claim to be able, or even interested, in reporting on those in an impersonal, neutral, or reliable manner. Thus, non-representational ethnographic styles can be said to be styles that strive to animate rather than simply mimic, to rupture rather than merely account, to evoke rather than just report, and to reverberate instead of more modestly resonating, in this sense offering a true 'escape from the established academic habit of striving to uncover meanings and values that apparently await our discovery, interpretation, judgement and ultimate representation. ' 8 In what follows I attempt to capture some (by necessity selected) examples of non-representational ethnography, especially chosen in relation to their rhetorical characteristics (as opposed to issues of gaining access to the field, collecting data, conducting ethical research etc.), as it is in this regard that the impact of nonrepresentational theory is more strongly felt. I begin with an overview of the ideas underlying nonrepresentational methodologies.
Doing Research Non-Representationally
Despite its many permutations non-representational theory generally calls for 'diverse work that seeks to better cope with our self-evidently more-than-human, more-than-textual, multisensual worlds.' 9 Calling for resolutely experimental research that eclectically synthesizes the cultural sciences with philosophy, the arts, and humanities, non-representational theory (not unlike ethnography) aims to be an interpretive 'supplement to the ordinary, a sacrament for the everyday, a hymn to the superfluous.' 10 As it continues to mature, non-representational research seeks to cultivate an affinity for the analysis of events, practices, assemblages, affective atmospheres, and the backgrounds of everyday life against which relations unfold in their myriad potentials. As it evolves, non-representational research continues to emphasize the fleeting, viscous, lively, embodied, material, more-than-human, pre-cognitive, non-discursive dimensions of spatially and temporally complex lifeworlds. 11 Non-representational ethnography in particular attempts to grapple with the challenge of sharing empirical narratives that make sense-or that, in other words, are inspired by and feel coherent with the world as encountered-while simultaneously underscoring the situatedness, partiality, contingency, and creativity of that sense-making. Arguably, one flippant way of putting it might be to quip that non-representational ethnography does not represent but instead 'flirts' 12 with reality. 23 it is in new traces of the pen, like drawing and sketching, whereas for Stewart 24 and Wylie 25 and myself 26 the key is in performative writing. In sum, if we can once again engage the well-known expression, the idea is to make our ethnographic research 'dance a little.'
To 'dance a little' may entail a greater focus on events, affective states, the unsaid, and the incompleteness and openness of everyday performances-something that is beginning to characterize nonrepresentational research style writ large and well beyond the traditional definitional boundaries of ethnography. The key distinction of all these approaches is that-in the words of Dewsbury 27 -they relish the failures of knowledge. Manning 28 as well as Doel 29 for example incite researchers to embrace experimentation, to view the impossibility of empirical research as a creative opportunity (rather than a damming condition), to unsettle the systematicity of procedure, to reconfigure (rather than mimic) the lifeworld, and in sum to learn to fail, to fail better.
The non-representational idea that there are other and diverse ways of knowing, and especially of knowing ethnographically, is perhaps more than anything else at the core of the ethos of animation. By 'animating' lifeworlds non-representational ethnographic styles aim to enliven, render, resonate, rupture, reimagine, and to generate possibilities for fabulation. If indeed there is a quintessential non-representational style, then it is that of becoming entangled in relations and objects, rather than studying their structures and symbolic meanings 30 , thus animating the potential of these meshworks for our geographical imagination. Let us know take a brief look at five of the ways in which animation takes place in non-representational ethnographic composition.
Animating Non-representational Ethnographies Vitality Everyday life is a mix of taken-for-granted realities, habit, and routine as well as impulse, novelty, and vivaciousness. Realist representational research typically downplays the latter characteristics and marginalizes them as exceptions to an ordered world-thus portraying social existence through the lenses of rational behavior, politico-economic causation, cognitive planning, instrumental interaction, and mechanistic predictability. Instead, non-representational research renders the liveliness of everyday interaction through methodological strategies that animate, rather than deaden, the qualities of the relation among people, objects, organic matter, animals, and their natural and built environments. In other words, nonrepresentational ethnographies aim to be as full of vitality as the lifeworlds they endeavor to enact.
Vitalist approaches argue that there is an exceptional quality to life: a certain impetuous ardor possessed by both inanimate and animate beings 31 which makes life unexplainable by deterministic laws of prediction. As a result non-representational ethnographies are restless, rich with verve and brio, constantly on the move, forever becoming something else, something originally unplanned. This is something that demands and fosters a new vitalist 'material imagination,' something that re-imagines both human and 'non- people have in order to display to others for validation. Identity, instead, is something given, something primordially and somehow mysteriously cast upon a subject by voices calling from the outside. Ethnography then in this case is not so much undertaken to explain but rather to make audible silences and invisible forces, to perform 'a presence that presents itself as an absence, a nagging question, a distant calling whose contours remain wholly obscure'. 41 Being sensitive to the quality of performativity means tuning-in to the event-ness of the world, 42 taking a witness stance to the unfolding of situated action, 43 and being open to the unsettling co-presence of bodies affecting each other in time-space. 44 An ethnographic attention to performance then is an attention to identity performances, border-crossings, processes, contingencies, struggles, passions, improvisations, shifting subjectivities, and practices of all kinds. This is not the same as to say that non-representational ethnographies are performances. Performance ethnography is a distinct research strategy 45 with unique modalities of expression that are not typically accommodated by the written page. Yet, non-representational ethnographies attempt to be performative in style by privileging 'particular, participatory, dynamic, intimate, precarious, embodied experience grounded in historical processes, contingency, and ideology' and by 'tak[ing] as both its subject matter and method the experiencing body situated in time, place, and history.' 46 
Corporeality
Our presence in the world is embodied. Non-representational ethnographic research begins from the researcher's body as the key instrument for knowing, sensing, feeling, and relating to others and self.
Passions, orientations, moods, emotions, sentiments, sensations, dispositions, colors, sizes, shapes, and skills work as the bodily fluids enlivening all relations in which ethnographic relations are entangled. From fatigue to enthusiasm, melancholia to keenness, pain to enchantment, non-representational ethnographic research is affected by bodies' capacity to affect the world and their capacity to be affected by it.
Affect, of course, is a central topic in non-representational scholarship. 47 But to say that nonrepresentational ethnography focuses on affect as a subject of research is not the same as to suggest that affect is a medium through which ethnographic research unfolds. Put in other words, it is not enough for non-representational ethnography to be about affect; it must also be affective. One the most affective writers is anthropologist Kathleen Stewart, whose recent work has become quite influential in geography. 48 Stewart writes from the heart, from her embodied presence in the 'field,' from being entangled in the very world she re-creates anew with her words. Her seemingly random sketches of everyday life in the United States 'loosen the formal narratives […] and the heavy presumptions of a proper and automatic relationship between thinking subject, object, and world.' 49 Her ethnographic narratives weave theory and empirical material seamlessly, tying together strands of observation and interpretation. Affect, in her pages, comes to life through conceptual pauses as much as through descriptive interventions. 50 Her stories affect us carnally, employing theory not as a cognitive weapon but as a touching composition of what is happening, what is hanging in the air. These are rare, beautiful rhetorical strategies employed by other non-representational writers 51 as well who are equally keen on using powerful storytelling to create emotional openings and move readers to feel something, rather than just think about it.
The corporeality of non-representational work most often comes through in ethnographies focused on body-centered activities that require the performance of skill, temporal sensitivity (e.g. rhythm), and research about the senses, through the senses, and for the senses. 57 Sensuous scholarship invites us to appreciate the meaningfulness of our sensory experience of the world, the importance of the skilled practices through which we make sense of the lifeworld through our senses, and the value of the evocativeness of our strategies of animation. 58 The sensuality of non-representational ethnographies depends on a re-awakened scholarly body: a body 'stiffened from long sleep in the background of scholarly life' that now 'yearns to exercise its muscles,'
and 'aches to restore its sensibilities' 59 by opposing the dullness of overly analytic, formal, anonymous, and unimaginative scholarship. 60 In 'Surfaces and Slopes,' for example, Hayden Lorimer 61 relies on a poetic essay memoir to describe the sensory work of running as an exploration of differently-textured terrains and trails. In this beautiful essay Lorimer speaks through the feet, as it were, allowing thick carnal description to take precedence over any sort of theorizing, lengthy introductions, and detached conclusions. Lorimer's delightful approach is as exemplary in its more-than-representational richness as it is rare-for much too often sensuous writing is still book-ended by the prescriptions of formal and traditional scholarship. With all this in mind I want to conclude this brief writing with a recognition of the limitation of this review; with a negation, if you will, of the artificial tidiness, clarity, organizational efficiency, and linearity that I have imposed (for the sake of intelligibility and brevity) on this complex perspective. As well, I want to conclude by inciting those who are interested in non-representational scholarship to be more skeptical toward its consistency, applicability, coherence, and usefulness than they might be. Not because in the end I do not really value non-representational ideas, but because I want to be mindful of the dangers of forming new canons (as this paper might inevitably contribute to) and the perils of eliding the numerous disagreements existing over nuanced ideas underlying the five qualities I much too briefly outlined here.
Non-representational scholarship is borne out of a disorderly will to experiment and to fail-indeed to try and continue to fail better. Along these lines I wish to end by urging readers and writers keen on transcending the limits of representationalism to break rules and to think, feel, and write differently. And to cultivate heterogeneity. And to never be afraid of being a little infuriating.
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